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T IE E.L”LAL‘ 25 ATD CONTEXTUAL MEAITHG AS EZE PLITTED BY
KEZID.&J:J.A__;I IN KTCHWA MAJT

SeAeKe MLACHA

_ Buphiase Kazilahehd is O‘* QJ’:‘ the most famous
novellsts iv. Kdewahili lluera"-t w. is Works have been
widely used in schools and urw sities not only because of

their contextual signif 1ca.nce bt a.']_so because of Hhe

language used, It is 'tllfoub_c langua; ;e that he generates the
large geanings of his works and mand plates his wnderlying
theme of cultural conflictl It is also in 1t that Hle
desthetic quality of his Works lies., Kezilahabi's

use of certain gremmatical devices needs attention since
'bhe:yf seem to pay a great role in L..’*""Gs.lull"", interpreting
and evélﬁat;iz_,. ¢ the meaning and efiect of his woils,

In this paper I shall concentrate on the least Freguently
repeated butimoat i‘"xmda:z_leri_t&l device in extracting

meaning frop ghalt is stated in the tex o One of hiis
2 =

novels; Kichwa 1hji, will be used here. For tic sake of

_ hrev:u.ty ané o ;ive a clear picture of how this device

works, I shall discuss tlme reluue:rs of precederce and
concentrate on the elemenu Zoms; :I.
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gon juetive Tlcmeiits, .
}o The sﬁﬂy of Iezilahibi'!s novels shows thast 'i:i:.cro_ is a
conspicuous use: and repetition of gortain grammatical
c‘ieviées notably time relaters. With the help of Hpe
:r'ela'bexs itysecms quite possible For the reader o keen .
in v:Lew "the, comiections and rcl&u.hot&«l ps of passages and

the éhuyt"““s t1at coulé-possibly be see.u as spotially
“sepe:rftte‘ While this ecdn be scon ag an achievegent in
creating ,cohercnce and clarity in his works, a ‘gtudy
" of these olule vbe further shows Tha$ ’Gilt,y' alsoe play a
_'rgr'e'tt role in thic unde *stmuilng o tie underlying theme,
o On. top of the fact that th ey locate time in a gentenoce and

sven’ 'LOC"T?L. vie scene -of ac:izlor' (Roma:me: 1985: 92)

_.,.,_..-

.thesv-eremewrhs seem “to indicate ’a&:.a Mter' habits of

“thoubht and thus have a considerab}e bearhg on neaning
scholars like Bennett: 1973, Nash; 19803 Van Dijk: 1977.
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Halliday and Hassan:1976 have worked on time relaters in
texts. 1In this paper I shall look at them as a stylistic
‘device from the point of view of what Halliddy”(l9?6) and
Berry (1977) call the 'conmbextual meaning', I shall show
how Kezilahabi has tried to bind his text together and
meke it ixto a unified and coherent text with the hafp of
the time relaters. The time relaters of precedencd will be
used as fypther evidence of realizing the extended weaning of
the text. It is by looking at the elements from $his
perspective that I found out two things., The firgt was
that time relaters, if seen as a group, could be_divided
into sub-groups. The second was that each of thgse
Sub-groups was independent and could play a sigaificant
role in the uﬂderstanding of the novel. TFEach ¢I.thﬁse
sub-groups was .also dependent on the other subgroups. In
which case, the sub-groups were creating an interdependence
and interrelationship that has helped to revedal - the
uﬁderlying_thgme as will be seen below.

It is Wworth while mentioning that some of the elements
were found to fall into other groups or sub—gfoups as well
rather than being strictiy under one group, $ay time
Telaters.  This problem was alse ldentified by Van Dijk
(1977:58) when 1éoking at the semantics of patural |
connectives. He notes that one of the probjlems is that:

The same connectives may express dif'ferent
types of connection, and one type of
connection may be expressed by varidus
‘connectives, -

In the Swahili langudge this problem goes beyond amy:

one of the groups un@er discussion. For example the
element mpaka (until/ as far as) ean be used as a place
definer or time relater. The sentenge Tunza alitaka

kuchu Lna ; ' & p. 213 (Tun%avvwantad to

take the dead body as_far as Ukerewe) is a place aefiner
showing direction as well as position, It shows dikxection
in that TunZa_wants to take Kazimoto's ehild from Mwanza
to Ukerewe. It can show position when Ukerewe is seen\\\
as the point of desfination. The same elemeﬁt, used "

in the:sentencé'Tulieﬁdelea kunywa mpaka saa nne'pﬁéﬁ-l ™

(We continued toﬁdrigk until 10,00pm » 1itérally the
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fourth hour (of the: nlght)) 1s ‘a tlme indicator which
suggests that "'21m013.9rd Amata wers drinking for a
long period of timc. This problem nas solved by looking
at an element in its sentence in reletior® to othur
Possibly groups in order to f'nd out it the olxi..b ec 1’
relay the salie orfotqur mar agss as compared to that
of the¢ sentened in which +% appearcd. For 2xample, tho
conjunction =lbmcnt karidbu. (nvar/’nblcnm '+/soon) could
fall into thufxroans of pnlacc dcfiners and time rolatoers.
in the sente ncu ilikuwes usiku tunakula na wadoge . zangu
arlbu na mobo P.. 35 (it was 2t nig.t whenh ws were eatin-
with ny JOUHF brothers-ana vlstors near the fipe ) the
¢loment aribu hss thesuvaning of ‘'niar': (pltcu) :
- In another séntence, madanm anganza Funywa uji karibu

atakula chgkula cha kawzida p.43 (as long as she has

. 8tarted drlnclng grucl she will 'socon' cat ordinary food)
- it has anothior tims mcaning,1 While in the first sentenco

it is usud as a place efinor SHOqur the place where
Fazimoto 'and his brothers \qd alSt TS were sitking, in

“‘---_.--..

- —
It s:th“l‘thp time %

"*~~~~wq_bhu the gecond- sentence 1t is ughd a8 a time mclater.

zoo&’) mquaat going to En too 1ong. Tais ghO”S tHat

o

ul?h uﬂﬁ both séntences havtthe-clenent arlbuz

.

thm blum nt koribu takes'sts specific msdning"from the
cehtvxta thmt is f;om the sentence in which it occurs.

el

_ipa R¢lﬁuers
‘ b of LuleuhaLl ) conguctlvu'strateg ¢s is the use of
hmme nelaters. Tn this section T shall show how he uses thig
ﬁype qf conJuctlve t0o indicate, and cven 'express' certain
ﬁeanlmgs which presuppose the preseace of other components

in his stomies. I shall also show how time relaters |
_Fan ‘be lookgd at as a way of" comegﬁqug the ‘underlying
;thema. Iﬁ“th1smzhw1;1 not only have ggreed- “with Nash

(1989 35:6) that time, rgla ters (Whieh he calls definers)

T .

are essentlal ageﬁts'eﬁucnnrlnulty and ¢ohesion, but
W1ll also ‘have gone -beyond this statement That;

T in historiés and blographles the dimension

‘of time is s0 obviously ifaportant that the

L fregquent temporal references become a major
element ‘it the to xﬁual organization,

La ]
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The analysis will show that Kezilaﬁabi uses time relaters in
his fiectional work in such a way that they play a part not
only in the 'textual organlzatlon' of his works, but -
also in his stylec. Furthbrmcrty, I shall show that time
rolatéfs'con be looked upon metaphorically as
interpretations of the novels in which they appear; my
1nterpretatlon of time follows that of Zennett (1975:95)
who claborates time as f'per - o ually moving and moving always
in the samc direction', - TLiC way time relaters are used in
the novels of Kezilahabi secems to Suggést that the auhor
portrays through them a particular dircction which 1S of
great importance in the understanding of his works. :

In the figure below are shown the conjunetive elcments of
time and the sub-groups into which they fall, with their
frequency of occurenou and sequence in the key texts.

The time relaters of preeedence seem to be' the least
frequently used and yet have a fundamental role to play in
the understanding of the novel ns will be seen below. In
this baper more attention will be paid to the time
relaters of precedenec and in particular the element
zamani (in the past/long ago/formely).,

Coniunctive Elcments of Time

- SEQUEWCY
Swb-Group Text] Text [Text] Toxq Freou-
1 2 3 gne.r
Time Relaters Zamani (in the 0 3 1 5. V4
of Preocdence past) i
| Tangu (sinecz) 2 0 0 £ 6k‘;;
Kabla ya (before o | Tit d.4 . 3 Ej
Time Relaters of  Baada (after) 4 7 1131 ™6 40;
Subsequence Baadaye (later) 0 < 2 él_ B 50
Halafu (then) ol 11 1] 3 “5; -
Eime Relaters of Sasa (now) 7 4 2 8 213
Jobccurenec v 4
- ¥h§2t%135§ - SRR S R A
Time Di#tribmtors Kila + (every +) 5 “Q L 3112y -
of Frequency Mara + (+times) 13 5 13 10 41§ :
Total ' 34| 21~ | 42} 62 5y

From the table above it Will be seen that time relaters of
subsequbnc. are the second most frequently repeated of all
¢lements, 1In thls sub-group it is thc element baada va {after)
that is more frequently repeated than others. In fact it is the



second fellowing mdra + (+ times) as far as frequen.y ..
concerned, This sugg ‘ests that often events follow one
after another, as if there is a chaining effect. Although

one would expect this imha narrative it is their frequency
and relationship that concerns us. It shgukd also be noted

that in the,sub—group of time Xewmscof Subsequence the
.frequeney inéféates from the first text to the fourth in all
the elements studied. (see- figure -sbove). Although ﬁhie is
Seen in ether elements, there is no other sub-group whleh b
all its elements develeping' in this way. It is only in the
B time dis4ributers of frequer=~ that the first text has more
elements repeated than th~ _ourth. This suggests either
that a set of events occurred more frequently, or that more
tedperal relations of frequency were marked by 'eonnectors'
in the first text. This covers the time before Kazimoto,
“the main character, becames exposed to secondary schools
education. It will also be seen that the seem¥dtext hes the
smallest tetal of the elements repeated in all the texts
studied. This seems to be in relation to the short. Hime.
given by the author in the novel- between: the tlme the main
character ebandone(tbe ‘traditional culture (text 1) to the
time he becomes serlously 1nvolved w;th the modern culture
(text 5) te e (EREA

Time Relaters aof Precedence. _ el

The time. peiaters of precedenee'n;ve;e"iery_eigniffeéif
role to playnan bnth EEE;eettlngemef —the ‘story and in the
development o the epleodes in ‘tHe ‘novel. As seen from'nhe
flgure ebbve the” elements that' £411 under this group are the
feweet in trms’ of frequency., These elements are zamani
I(ln the past)y tangu (since -and kabla ya (before)., idoking
at the sentences in which they appear, these elements seem
to suggest™ that %he events happenlng have a temporal relation-
ship created: by them.. But their being less frequently
repeated than others may be supported by the expectatlon"'
that these: events are located.in a perlod of time which these
elementswauggest 1s the beglnnlng, expressing what Bennett
(1975: 121) calls” Tthe source' As they are.above one could
infer that the souce was zamanl Gformerly/long ago/in the past)
and kabla F@ (before) whlch are found in the' ‘second, third

and fourth texts as if referrlng to the past perlod of the
first text when the membersy of  the 5001ety (both the younger i

and the eoldef'genération) are JWithin thé" traditional culture.

3 I
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Then there''is a défeiopment.qf é@gﬁf@fﬁ?ﬁﬁ that time onwards
:ras_can be inferredhfrom thé*eléﬁéﬁf of tangu “(since)., This
Sgéﬁs to %ggﬁgﬁﬁ.thatﬂﬁhere’iﬁﬁgrsgguegtial»igﬁelopment of
indreased reference to the past and a departure from it. fThe
element téngg;f(sgﬁCe) is-ihf%ﬁgif%%st,aad fourth texts and
this may be caused by tbe'reférencewmade to the® past (mere
. onlikely in the fourth text?) and the dépgpture into new ventures
(more likely in the first ‘text), L oo
in relation td’the'no%e;, 1t could ‘be said that the
s5urce of the events in;fée,.ovelﬁis the tréhi%ipnal eulture
ﬁhiﬁh existed before the ﬁfangegfthat“were brduéht about by
ﬁény'factors. The first inthese factors could be the changing
character of the memb5f§1§f the~younger-generatiq@. This

© “started ppening.not'lohg‘ago and since then it is still going
B D Luip] & - : _ ; g

Zamani (In the past/long ago/formerly): i~

_ The element 2éﬂ£ﬁiN(iﬁ the past) has been used. in the

" text in a way that suggests Fmp,vital clues, - The first clue
1s that which is feung ini%gé‘%éitéﬁce zamani ‘mvulana alipeta
umri wa miaka_gumi na tisg au ighifini.kahka:ya kujiona mtu
hmzina#pp;:Bs-glﬁin the. past thé:ib§hbeéémé ﬁinebeen_pr twenty
before seeing himself as a growh ﬁp)._ Firstiof éii;iit is
limportantito'look at.the sentencé_incphe-text. ﬁ'&bﬁng man
argues with Kazimoto, telling himqﬁhét ﬁne;worldfhééichanged
with. time agﬂ“fhis_is one: of the tﬁfﬁés thatrhave*éhanged.
In'ééditionﬁto'thié observatidn is the position 6f zamani
u(in_the'past)rin'ﬁhe sentencé ‘above, fStanding"aé the opéning

oﬁrppe¢sentence it callshiof the at%éptiqn of-thewreéaer,
thus- becoming "the peg. on which-%hebéessage is hung' (Halliday
1970:161) in other words the theme, Observing 1t from the point
of view of Lyahs (1977;507)f0n théme@gwhp!Suggesfs’tﬁét:

Vo
oy jr,, it;isﬁﬁhéf%ﬁéfes§iqn.whqseaiuQQtiéﬁﬂ

it is to sg;Ve-asfthe pﬁintqu

departure in the cemmunicatien process,
s i) o : | '
- the element zamani suggests that the author's point of

")
g



Most sentences in which the element zamani is used
suggest that in the past things were better than they are
at presents There has been a change in the people thems
selves, their possessions end'weys of thinking and this
change has been for the worse. .The Sentence zamani
nilikuwa nikimwona mzee mwenye heshima kubwa sana.p.85
(in the past I used to see him as an old man worth. - of
great respect) suggests that yonng men no longer respect
their elders.  But givem the background of . Kabenga's
behavlour, Kazimoto has reaSOn ‘o hete_hlm.- He knows that
the old: man does not respect hlmself 'he makes love: with
Tegemes for money and he is ' volwed An-the confu31on that
exists in Kazimoto's houm : Thle,éld may who would ha%e

T

to respect hlm. Thex sentences zamanl wazee wetu wallkuwa
wakiamini” kwamba ‘mtu allkufa na kuzellwa tena.p. 138 Cig
therpast our eldere used to belleve that a-person died ok
and was born ageln) . and zamanl gari h111 llllkuwa
IR bérsons. . . o laklnl Sasa lilikuwa limelala chini, p. 205
(in the paet thie car used to move but now it just lies
on the ground). suggests a better 51tuat10n in the past.; In
the first sentence there was hope in the mlnde of the people.
while in the second people possessed meterlal wealt: that
was useful to them as epposed to the' unuseble and dameged
car, The past seems to be glorlous as opposed to the preeenfﬂ

fTthe use of the element zamani (in the past/formerly/

long ago) as well as the above interpretation: euggest that
the events happened in .the past without 1aent1fy1ng e.more
éxact period of tlme.; It is w1th the help of the element
kebiaexg (before)" that .an 1nterpretatlon oen be made and-
the events located in tlme. This is errlved at through the
sentences that have the element kabla ya (before) in them
which give the events thet happened before the point of
primary concern. Two maln periods of time are portrayed
through the use of the element kabla ya (before) The
first period of tlme, a8 will be seen in the exemples that
follow bslow, is the beglnnlng of conflict prior to a:
departure. This usebeuggests that before an event takee
place something which- 1s different from that event: was '\~
happening. ¢ ' o
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departure was “the past and Nence Hbg =l : & a

But what is even more important here is tha’ this element
18 referring to a particular group within that braditional
society. The object of reference is mvulana (boy/young -
male) .amd.-the event is hlS behaviour at that time. With
the ‘help of zamani in thls~sentence, it is also possible
to see two periods oarrylng two different values for the
group of people. Although the nresenﬁ"is not used, it
can be seen that the young people look at themselven

today (in a different way) as compared to how thGJ used
to: look at. themselves in the past, ®

.
_m—‘-

The secondfuse of zamani is when it suggests the
p0551b111ty of going back '~ 'cvhe past. The sentence
baba alikuwa amekwisha  Ji tena katika hali yake ya

zamanl ingawa alikuwa amekonda p. ‘107 Csather had returned
to hls ﬁonmer sgate rof health although ‘he had grown thln)
suggests,post the phySLCsl condltlon of Kazimoto's father

was not good although health-wise he was much better
similar to how he was in the past ‘before the degthn of'his

vLW1fe, daughter and son. In referznce to zammni and the'*
story lt 1s pOSSlble to infer that the sentence- portrsys

the oondltlons of the traditional society. Kazimoto's

father has been able to regain his past health, which

can be compared ‘to the.traditional culture, But, unfortu—

nately he As not.strong-enoughy-hesis thin dnd weak.

__Thls suggests that, although 'he managesd to look llke

" what he was in the ‘past, he is not indeed as he was.

If this is compared to golng back to the tradltlonal‘
culture, this sentence, seems to suggest thHat 1t ig

p0551ble to return to the traditional culturey” LBt efter

the conflict with the modern culture, the retuﬂn w1ll not be
complete. A good: example of one of those! who trled“to‘“*'j

return to the traditional culture after being exposed to )
the modern is Tegemea. vumllls s mother, Tegemea, had

left the v111age to po—and become a prostltute 1n “town.,

She reallzed the importance  of going back to the v1llage to

try to 11ve in the tradltlonal way. Since she Wés already

money-m;nded and engoyed earning her 11v1ng .ﬁron hoving 89x.

she found it, difficult o live without this llfe”s%yle.

‘She therefore ‘makes love with.Manase's father as well as

Ka21moto 8 younger brotheni <« These paid her money" 1n
exchange for the sexual services she rendered to them so,
although Tegemea went back to the village where she wanted

to live in the traditional way, she ends- up there with



The time shown here is an immediate past unlike that
distant past of zamani. In the sentence siku chachis.

kabla ya kesndoka kulikuwa na matata kidogo. p. 129 (a few
days before leaving there was a small conflict at home)

and lakini Kalia kabla ya kwenda mbifguni 1a21ﬁa ufe,: p..82
(but Kalia before going to hea¥en you must die) prepara-

tions towarés enterlng new states are hard and unhappy ones-
The element kabla-pa.(before) is a p01nt' standing ‘in betieen
two 31tuatlome or events which in most cases are different

in thet they cannot happen.together. One has to, happen _
first so that the - Gannnd.happens. This can also be found in
other time relaters of precedence like miezi iliyopita (the
past months) kwanza (first® and.- mwanzoni (at first/in the
beglnnlng) ‘which show tt there are “things thatﬁﬁépﬁéﬂeﬁ
before and these were followed by others.

It might. beogf: “value to note that time relaters of

precedence not only suggeet the settlng of the ‘Hovel! !

-terms . of 1dent1fy1ng the events and situations of the initial
perlod of the novel, but also seem to join the settlng and the
other episodds that follow. This is mainly done througb ‘the
element kabls’ ya (befhee), zamani (in the past) &nd even
mwanzoni (at flrst)ﬂ_ The use of these elements in Kezilahabi:
novel becomes vital 1nithemnndefstendlng ef - his$ works-mainly
as indicators of the development of the underlying theme.,

They make. the styllstlo structure of Kazilahabi's, work
complloated in that they are_ used_ln different places in the
wovels and in different sentences bﬁﬁletlll remain vital
bparts in the structure of the setting as well as the whole
novel. To students of literatw ¢ this is one of the stylis€ic
approaches to the analysis of a text.
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